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Ilaria Vinci, Starry Night (Moon), 2025, Jesmonite, Hahnemühle rice paper, 19 × 30 × 30 cm | Photo Gabriele Abbruzzese 
 
The Turin fair embodies a curator’s sensibility without losing sight of its role as a market platform. 
 
Artissima (Artissima Internazionale d’Arte Contemporanea di Torino for completists) returned last week 
with a roster of 176 participating galleries to the Oval Lingotto Fiere—originally built for the speed 
skating competitions of the 2006 Olympic Winter Games—in an industrial district of Turin. It’s a city 
where contemporary art has long set the pace for cultural innovation across Italy. The first 
contemporary art museum in Italy, Castello di Rivoli, was established here in 1984, 10 years prior to 
the launch of Artissima. The Fondazione Sandretto Re Rebaudengo opened almost concurrently with 
the fair’s debut, and the Galleria Civica d’Arte Moderna e Contemporanea (GAM) was already 
flourishing. Artissima came about as a market platform, but equally functioned as a complement to 
these budding institutions. 
 
The fair was directed for the fourth year by Luigi Fassi, who nonetheless introduced himself as “100 
percent a curator.” He first began working with Artissima by overseeing the Present Future section. 
Since about 2007, Artissima has only had curators as its directors—“which is very telling about the 
DNA, the spirit of the fair. I’m trying to strengthen this curatorial identity,” Fassi told Observer. He 
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pointed out that more than 50 curators contributed to shaping this edition of the fair, working across 
its various sections and offsite projects. 
 

As a curator, Fassi had high expectations for the booth presentations. “One work less is better than 
one work more,” he said. There were around 30 monographic booths, which he noted “gives you an 
idea of the level of trust the galleries have towards artists, because obviously it’s a bit more risky to 
come and have just one artist, but it’s fantastic for collectors. Collectors do love that, because they can 
really delve into the practice of the artist.” The fair also featured dialogues, including one from London-
based gallery Alice Amati, which brought together Romanian-born, Vienna-based painter Paul Robas—
whose works ranged from €3,000-6,000 and sold during the preview day—and Italian sculptor Ilaria 
Vinci, based in Zurich, whose celestial-inspired birthday cake sculptures ranged from €2,500-€4,000 
and drew particular attention. Amati, presenting for the second time at the fair after graduating from 
the New Entries section, noted, “I’m originally Italian, so it makes sense to connect with the scene 
here.” She described herself as being in a “testing phase” with fairs and plans to return not only to 
Artissima but also NADA Miami in December. 
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